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"PHE TREASURE WITHIN"
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VIEW OF SAN JERONIMO ~&

VILLAGE, BAND PLAYERS

CHURCH INTERIOR WITH
RELIGIOUS SERVICE

CHURCH INTERIOR IN

A STATE OF DISREPAIR.
OLD DUSTY WOODWORK
AND STATUE

. CHURCH EXTERIOR .
SHOWING RESTORATION

WORK, AND BRICK-MAKTNG
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Thékvillage of San Jerénimo in the Andean
highlands of Peru is inhabited by 2 small
comﬁunity of farmers. Their religious and

gocial llfe is centred around an old church -
old enough to merlt some hlstorlc importance.

TP

But time has taken its toll. Generation
after generatlon, the v1llagers have seen
the walls crumble, and valuable works of art

fade and decay. To restore the church had

‘never been within their means.

But restoration has, at last, begun - under

‘an international scheme based on the concept

..., ‘that humen progress is meaningful only when

CHURCH INTERIOR
SHOWING RESTORATION
OF MURAL .

N it embraces the deeper values of life, values

that find their roots in the historical,

religious and ¢uI§p;al heritage of human

socleties.
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. BRAZILIAN POTTER.
. OLD WOMAN IN OTAVALO,

‘CLOTH BEING WOVEN

In collaboration with UNESCO and the

Unlted Natlons Development Programme, the

natlons of Latln Amerlca haNe begun g common

: effort to preserve thelr herltage from the

TITLES SUPEBIMPOSED

"The Treasure Within'

"A United Nations Film"

ECUADOR SPINNING YARN.

past - thelr‘"treasure within®.

Many of the skills and techniques developed

by ancient societies are now lost and

‘ forgotten Those that survive have become

‘the roots of culture in the non-industrislized

world. Whlle the machlne has brought about

changes in human values wherever it has

: prollferated the legacy of traditional skills

,;euthe basis of stability among rural

“peoples.

BY POWER LOOM

__ But the realities of the-modern age have

begun to exert their pressure on human

activity everywhere.
Easy profits for the few often mean a

breakdown of a way of life for many.

/.



7120 | OTAVALO. MARKET:.

' FACES OF PEOPLE
' TOURISTS BUYING

135 MARKET IN PISAC, PERU
NATIVES AND TOURISTS

1hT VIEW OF OURO PRETIO,
BRAZIL

:In-Tatin Amerlca where a rlch cultural

Py RGN

T diversity ex1sts among 1ts peoples, the
- -gymptoms of change gre- easy to detect. Local
~products are manufactured more for the tourist

. trade than for domestic use. Quantity gets

precedence over quality, the purity of raw

materials and the skills of the human hand.

The objective of UNESCO's Latin American

. weultural heritage: project 1s to safeguard
* .the survival of what is valuable to the
‘society - be it traditional arts and crafts

or-an ‘entire town.

Tn the Brazilian state of Minas Gerais, is

* Quro- Preto, founded 1n the earlj eighteenth

[ eentury. Ouro Preto - black gold - came into

being because the surrounding hills contained

a blackish ore that yielded gold. As the

~hills were tunnelled for the precious metal,

Ouro Preto grew and prospered. Baroque

churches with rich interiors dominated the

hills.
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EXTERIOR OF SAN
'FRANCISCO CHURCH.

DETAILS OF.FACADE
SHOWING SCULPTURAL

- WORK OF ALEIJA DINHO

VIEW OF TIRADENTES

SQUARE

. EXTERTORS OF BAUXITE

PROCESSING PLANT NEAR

'OURO - PRETOQ.

. TRAFFIC ON OURO, PRETO .
STREETS

. The church of San Franc1sco bears the masterly
touch of Aleljg Dlnho Alelja ‘Dinho -
_literally 'the little crlpple - became

. Brazil's most celebrated sculptor of the

time, even though grotesquely deformed by

~.~disease.

~. By the end of the eighteenth century the hills

of Quro Preto had no more gold to offer.

" The town grew no more. Today it stands very
. much-as it did during the gold rush.
.. Brazil's cultural institutions regard it as a

~-heritage that must be preserved - a matter of

reconciling the past with the present.

T :

Three kilometres from Oﬁfé’?ﬁeto is a bauxite
;prpcessing plant that contributes to the
ypown's economy. It also contributes to its
vproblems -~ air pollution, increase in
‘pqpulation, greater commercial activity and
“hgaviEr traffic causing vibrations harmful

~to old buildings.

[eon
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_ CONSTRUCTION ..

HIGH ANGLE VIEW OF
OURO PRETO

‘SALVADOR, BRAZIL.
- VIEW.OF BATA TODOS
SANTOS. ' |

‘ADIﬁAPIﬁATED BUTLDINGS

. PEQPLE  LOOKING OVER
BALCONIES

et b

“"Buildings can be restored w1th llttle -
difficulty, but +he subtle effect of social

"and economic change is not easy to overcome.

'{hile léng-range solutions to these problems

are being sought, the inhabitants of OQurc

Preto are doingitheir best to preserve their

‘historic town.

The -story of Ouro Preto flnds a. parallel in

" other” Br32111an tcwns.J Salvador, Brazil's

$1ldest city, has some 20,000 buildings that

‘- 4pe more than 250 years old. Many of them,

Yestored in recent years, look exactly as

they did when they were new.

Biit a great deal remains to be done.
' Restoration, especially of residential areas,
“will prevent urban decay and offer a more

‘¢ongenial environment for people to live in.

/...



266 ' QUITO, - ECUADOR.
OLD SQUARE AND -
- STREETS.

HIGH RISE BUILDING
{UNDER CONSTRUCTION
(BOGOTA)

280  SKYSCRAPERS SEEN
THROUGH TILEDROOFS
_AND OLD STREETS = .

290 SHANTY TOWN (VILLA
SALVADOR) NEAR LIMA

STREET IN CALLAO,
LIMA

- 5 -

On the other 51de of the South American

contlnent are 01t1es llke Qulto “equally rich

'1n archltectural history. Most of these

01t1es grew around smaller complexes, built

~ during the colonial period.

a But howvindustrial and urbsn development often

proves to be a threat to historic landmarks.

- As more and more new bulldlngs replace or
overshadow older ones, the 01t1es begln to
‘ lose_their identity and the 1nhab1tants their

cultural roots. Green areas dwindle or

&isappear.

Urban growth attracts people from rural areas
1n large numbers. The cities are ungble to
provide essentlal soc1al serv1ces ‘For
millions of migrants 1t means a dreary
existence in the cultural vacuum of slums and

shanty towns.

The problems are immense, but one answer lies
in the restoration rather than abandonment of

the neglected sections of the cities.



310~ - INTERIORS. OF THE
'"HOUSE OF SEVEN
- PATIOS ', IN.QUITO - .

327 .. . INTERIOR OF: 'CASA DE - -

SUCRE' IN QUITO

349 .« VIEWS OF . LA
CANDELARTA DISTRICT
«OF BOGOTA. .. . -

- building of distinction.

_before it was restored.

" local artists to exhibit their work.

'The House of Seven Patios' in Quito - named

for.its seven inner courtyards - was once a

Now, almost a

- hundred years old, it has begun to turn into

rubble, - Still, it serves as a shelter for

twenty families. TIts restoration would not

only preserve its architectural importance,

- but also prov1de better 11v1ng condltlons to

. its:oecupants at no extra cost to fhem.

"Casa de Sucre', another o0ld house in Quito,

.. was-in no better shape than 'Seven Patios'

Now it has begun a
new life as an art museum which encourages
Examples

are not lacking in Latin American countries

" ‘where 0ld buildings - even former prisons -

-are being put to similar use.

In Bogota, Colomb:La5 the district of La 3

~Candelarla whlch dates back to colonlal

~times, has been restored in its entirety.

/...



358 - VARIOUS LATIN AMERICAN
CHURCHES

368 - EXAMPLES OF RELIGIOUS
PAINTINGS AND WOOD
SCULPTURE :

DAMAGED PAINTINGS

390 ~ INTERIOR OF SANTA
CLARA ART RESTORATION
 CENTRE IN BOGOTA

In colonial Latin American culture, the
construction of religious buildings was

accorded & high priority. Churches, convents

.and cathedrals far outnumbered palaces or

public buildings. And artistic creation

followed the same course.

Sculpture and painting with the exception of

" portraiture, served the sole purpose of

decorating places of worship. In time, the

stylistic pattern of colonial art, although

. European in origin, acquired its own

- characteristics in the hands of local artists.

- ‘Much. of this art has survived the passage of

time, but not all is in good condition. Very

' often the damage is caused not by age but by

neglect and outdated facilities in museums.

The former convent of Santa Clara in Bogota

houses one of the regional art restoration

~¢entres that have been established in Latin

America to preserve this heritage.



418 = SANTA CLARA INTERIORS.
: PAINTINGS BEING
RESTORED |
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The paintings that are éentﬁtofSénta Clara
for restoration pass through the hands of a
team of. specially trained men and women.

Modern equipment and7labbratofyfﬁethods make

,,fit_ﬁossible to match the restored areas with

. the original accurately. Yet, perfect

matching is delibefatélywavbidedféo that the

' _work of the original artist'may retain its

437 MURAL IN CORRIDOR
OF SAN DIEGO CONVENT
OF QUITO UNDERGOING
RESTORATION

inté’grity°

Numerous works of art exist also on the walls

".of religious buildings."?hiﬁnmhral in the
. cohvenf‘of San Diego in Quito is one of

..several found hidden under a layer of plaster.

What ‘wag abandoned in the past as irreparable

is now being brough%mbaék £Q ;ife by modern

. techniques of restoration.

456 ~ INTERIOR OF SAN AGUSTIN
‘ 'RESTORATION CENTRE
. IN QUITO. o

The former monastery of San Agustin in Quito

' houses another restoration centre. These

centres were established in the mid-seventies
and receive international assistance in the
form of equipment and training of specialists.
The San Agustin Centre is equipped to undertake
the restoration of a variéty of oblects -
woodwork, paintings, ceramics and pre-

Colombian artifacts.

/e
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" 'VIEWS OF CUZCO, -
PERU

-'.CGUZCO STREET -OF INCA
TIMES ‘

* SPANISH BUILDING SET
. ON INCA STONE
* FOUNDATION

CUZCO STREETS

- REMATNS OF INCA SUN

TEMPLE IN THE CHURCH

OF SANTO DOMINGO. : -

- 10 -

- Cuzco .~ the ancient capital of the Inca
_empire - was the largest cify{iﬁ:America at
. the time of the Spanish conquest of Peru.

After the fall of the Incas, Cuzco went

through a.process of transformation. The

conguerors made the most of what was left of

Inca‘architecture° Prom the solid foundations
of finely-cut Inca stones rose white-washed
buildings that gave Cuzco. the ambiance of

Andalusia and Castile.

..-In the times of the,Inéaé,iCQZCO‘was a holy

city. It was here that “they built their

. empire's most important shrine - Coriconcha,

;... the Temple of the Sun with gold-plated walls.

CHURCH . OF  SANTO. -

' DOMINGO WITH

INCA WALL @ -

-AftarﬁCuzco fell to the conquerors, the

Dominicans built a monastery on top of the

Coriconcha. Santo Domongo, set over the Inca

shrine, symbolized the supremacy. of the new

_faith in the land of the sun worshippers.




506 ' DAMAGED PART OF
. SANTO DOMINGO.WITH
RESTORATTON WORK '

IN PROGRESS
546 COURTYARD OF SANTO
~ DOMINGO.

568 RUINS OF SACSAHUAMAN.

" In 1950 & severe earthquake destroyed large
" sections of the church and the cloister. The
. gisaster brought to light hidden Inca

* gtructures - a surprise for archaeologists,

but a problem for architects. The questlon

Jarlses whether to rebulld Santo Domlngo as it

 was or to expose as much of the Sun Temple

as'poss1b1e

The preservation of Andean antiquity needs
manpower with specialized training. Every

year over a hundred men and women from Andean

countrles come to Cuzco to receive instruction
“in archaeology, architecture and restoration

“of monuments. The courses, organized with

UNESCO's assis:ance, emphasize the special

'problems of restoration in the earthquake-prone

regions of South America.

Standiné on a hill overlooking Cuzco, is the

‘inda fortress of Sacsahuaman. As an

énéineefing achievement it is without parallel

in American antiquity. Some of the stones of

" {ts massive walls weigh as much as 300 tons.
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RUINS: OF MACHU PICCHU
“PERU
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And yet they are fltteq together w1th am321ng

‘accuracy, with no- clamps or cement to bind

,,them, Equally 1ngen10us was Sacsahuaman's

water storage and distribution system,

Machu Plcchu the most spectacular of all Inca

cltles, stands awesonely midst towering peaks.

Designedfas a self-sustaining unit, it

included an extensive agricultural complex.

'Since the Andesn valleys are deep and narrow,

' terracing was essential to Inca agriculture.

Tt is s wonder that after five centuries many

__of the Inca terraces in these valleys are

still uéed for cultivation.

Machu Picchu's location in one of the most
inaccéssible regions of the central Andes
protected it against alien intrusion. The
Spanlards never found 1t Wﬁéﬁfthe days of

the Incas came to an end, Machu Picchu

vanished into the darkness of unrecorded
’hiéﬁbry. And until its discovery in 1911 by

 ‘Hirem Bingham, it lay untouched and unknown.

/...
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“MACHU PICCHU RATIWAY

STATION.

PERUVIAN ISLANDS OFF
THE COAST OF PARACUS.

- 13 &~ -

" In &n age when tourism has become a new source

of economic gain, the world's heritage from

past civilizations no longer lies untouched

in lonely isoclation. Increasing human

encroachment accelerates the process of

physical deteribraticn;of‘monuments and
surrounding areas.” And the costly

infrastructures built to promote tourism

:seldom‘serve other purposes. Human factors

b -
too are involved. Excessive commercialization

of so-called tourist attractions carries

with it the risk of erosion of social and

uulturai valuesﬁgﬁqloca;Hgggulations. Thus

the need for a cautious approach to tourism

cannot be overlooked. <

£

TR TR

)

Air, water, land... and innumerable forms of

life. For ancient civilizations a harmonious

relationship with the énviromment was a key

to survival. In pre-Colombian times, killing
a seafowl was punishable by death, for the
seafowl gave them Guano to fertilize their
fields. During the breeding season, the
off~shore Peruvian islands, where the birds

nest, were off-limits to human beings.

/...



709 RUINS OF CHANCHAN .
IN PERUVIAN DESERT

o

. PATTERNS OF BIRDS
AND FISH ON WALLS
OF CHANCHAN

-1 -

~ In modern times;the abuse of the;enviromment
. and destruction of animal iifé ﬂ;s often

.. . reached alarming proportions and the

., protection of nature has become a matter of

. world-wide concern.

In the coastal desert of Peru, that lies

. barren and treeless today, a succession of
..civilizations flourished before the rise of
the Incas. Chanchan was the capital city of
~ the Chimfis who ruled over 600 miles of the
~desert strip from the eleventh to the

. fifteenth century. Although much of Chanchan
‘,has crumbled, archaeologists are trying to

~salvage what remains. Since stone was scarce

in the desert, the Chimfis used sun-dried mud
bricks to build the imposing.structures of
Chanchan.. . Thei; deéorati;g';ftmméde
frequent.use of stylized patterns of coastal

animal life.

/...
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739 0 CHIMU- GOLD ARTIFACTS - ‘The Chimfis possessed gold in abundance’and
used ‘it with great skill. The amount of gold
that they yielded to their congquerors -~ the

Incas ~ was staggering.

748 - 'COLOMBIAN GOLD =i Y"Gold%, in the words of Christopher Columbus,

~ ARTTFACTS

R R “M{g-the most exquisite of all things. Whoever
‘possesses gold can acquire all that he desires
in. this world, With gold he can gain
‘entrance for his soul into paradise’.

- 'HardYy-an exaggeration when one considers the
vigour with which the pre~Colombians created
<their.goldwork, and the ruthlessness with

.. which the Spanish conquistadores plundered and

-~ melted untold quantities of it.

7667 . e oo o ol oo Twolthousand years-ago, the pre-Colombian
o tribes; living in the Andean valleys of
:»Colombia and Fcuador, developed one of the
world's greatest traditions in goldwork. With
: extradrdinaryitechni§al'skillzand artistic
dimagination, they prodﬁced audazzling array
“of ‘gold artifacts reflecting the cultural

diversity of their times.
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% PRE~INCA -CERAMICS .-

- PARACAS TEXTILES

CTHEXTILE - RESTORATION. .-
CENTRE, LIMA
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The heritage of the Andean countries from

+4heir pre-Ince cultures is vast and varied.

-+ Little is known sbout these cultures, and in

most cases, the artifacts left behind
provide the only clue to their history. The
Mochicas, who lived in the northern coast of

Peru between 100 B.C. and TOO A.D.,

. portrayed themselves in their pottery with

lively realism. They depicted the

. misfortunes of life with as much sensitivity

- as Yaughter and joy.

A thousand years before the Mochicas, the

-, Paracas culture of the southern coast of

Peru produced textiles believed to be the

finest ever loomed. Buried with the dead in

wowthe. dry atmosphere of the desert, these

textiles retained their beauty for

. centuries.

~~But now, unearthed and exposed, they stand

the risk of rapid deterioration and

.Pequire special care.

ey
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STAFF AT-BANCO
CENTRAL MUSEUM,
QUITO

GROUPS OF VISITORS
IN MUSEUM.

- 17 =

.. _At.the textile restoration centre of Lima's
. Museum of Anthropolégy and;A?chaeology
.modern techniques are used to preserve what

- the: graves have yielded. Storage facilities

free from excessive humidity, heat, light
and dust are important for the preservation

of ancient textiles.

When a museum plans an exhibit, it is not

_merely to put objects on display to be seen

by casual visitors. A museum must function

~as an instrument of education and a centre
. of cultural dissemination. To serve this
. objective, Latin American countries have

. undertaken a programme of museum development

and have established several regional

centres to train specialized personnel.

A lively atmosphere where the public feels
at ease, an educational,orientation,_and
imaginative programming are necessary steps
if a museum is to serve as a place where

man encounters his history.

/...
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" GROUP OF CHILDREN =

_ WITH GUIDE. IN
QUITO MUSEUM -

MEN IN COSTUMES

. PERFORM . TRADTTIONAL .

DANCE (PUCARTAMEO,
PERU).

" CREDITS

S

" LAST FRAME

= 38 -

‘Most newly organized museums offer
‘educational programmes to enhance their
sefulness. The children get speciai

Attéhtion,

'Exposed to their cultural environment at

‘an impressionable age, they will grow up

with a fuller view of life and will develop

an identity withv%he~hepiﬁége that is

theirs.

“ Tﬁé\étrength of human societies lies in the
'?f;séurces that they possess. One resource

*'ﬁhéf'adds 8 new dimension to social

" gevelopment is the 'treasure within' -

”‘ﬁusié and dance, tradition and folklore,

art and architecture - the legacy of human

creativity that spans the ages of man.



